











| 453857TH FLOOR, DWARF TOP FLOOR, ¥ "GETTING OFF,
PLANETS, SATELLITES, BLACK EVERYONE OFF ‘m I'D LIKE TO,

HOLES, NEBULAE, ASTEROIDS, 4, BUT WHERE?

THERE'S
NOTHING




WELL, IT'S NOT A GRAVE SITUATION.
MOSTLY BECAUSE... THERE'S NO GRAVITY

AND YET,
HERE YOU ARE...

TAKE THE SATURN LINE, CHANGE AT MERCURY
FOR THE EAST-PLUTO DIRECTION. ONCE YOU
REACH THE MOON, GET OFF,

AND IF YOU'RE LUCKY,

YOU'LL CATCH THE

SPACE SHUTTLE BACK

TO EARTH.

FROM THERE, I DON'T

NEED TO EXPLAIN—

JUST TAKE THE

SUBWAY, ETC., ETC

YOU WON'T FIND
A MORE DIRECT
ROUTE.

IT'S A BIT LIKE
ISAAC NEWTON'S
PARADISE.

DON'T LOOK IT UP,
IT'S 'GOTLIBIAN'.

I'M STANDING
ON NOTHING...

EVEN IF
IT IS A BOLD
MOVE...

OTHERWISE, YOU'LL HAVE
TO WAIT 6 MONTHS.

'IF THINGS

THAT BEING SAID,
I DIDN'T WANT TO COME HERE
AT ALL!

AH, WELL,
GETTING TO AUSTERLITZ

EVEN
IFIT IS A BOLD

MOVE...
.

SEE 'THE LAST TRAIN', AS WE'VE ALREADY SAID.

THAT'S ALL WELL AND GOOD
BUT HOW AM I SUPPOSED
TO 'TAKE' THE MERCURY




BAH!
BY SPACE BIKE... ¥

AH,
THAT'S GOCD, BY CASTING,
BUT HOW DO WHY? :
WE CATCH (T? . ol "
IT'S NOT LIKE § ; 3 - CASTING IS
. A TRAIN OR A BUS... . e THE BEST WAY.




COME ON, QUICK,
HOP ON!

| WHOA THERE,
EASY NOW,

ON THE SPACE BIKE,
HURRY!
BEFORE IT GETS AWAY!

BUT WHERE
DID I LEARN THAT...

- HI YAAAH!
e TO BE A BIKE HERE WE GO!
T WHISPERER? i

.-"'. e ] = -

EVEN SAY THANK YOU!




{ RIGHT, THEN,

- WE SAID, CHANGE AT
MERCURY FOR
EAST-SATURN,

THEN AFTER THAT...

Caution! §
Black I
holes in M,
formation ¥

AH, WELL, 1
SOME PEOPLE ARE
IN A RUSH!

P OH, WHAT A LOVELY
| LITTLE PLANET! i
’ - .3

R e )

,,‘:\._I,

I COULD UsSE
A LITTLE BREAK...

=

; IT'Ss CUTE AND QUIET HERE,
{ AND BESIDES, I HAVE SOLID
% GROUND UNDER MY FEET!

F'_-h-



STOP SHOUTIN
LIKE THAT,
- e WILL YOU?2

. ‘Jl s AND WHO
ARE YOU,
-

.i . ANYwAY i

ANYWAY,
THAT'S NOT THE POINT.

BESIDES,
ALL PRINCES ARE
b, LITTLE.

—— —x_“:_'-
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- JUST LOOK AT
THE SINGER...
e, -

g —

-

P

FIRST OF ALL,
I DON'T EVEN KNOW

WHAT DO YOU MEAN,
'‘DRAW ME A BUTTON'?

DRAW ME
A BUTTON.

HOW ABOUT A STORY INSTEAD!

THIS IS GONNA B
GREAT!

S0, YOU WALK INTO A BAR
AND YOU ASK THE OWNER FOR A BUTTON...

8O THEN,
THE OWNER LOOKS AT YOU
AND ASKS: 'DO YOU WANT

S THAT BUTTON ON TAP? -

__—ll —

| E—

" HA! HA! GET IT? ™
A 'SNAP' BUTTON!

— ——

.

Jte

-

H! HEH! HEH! )

_—




CAN'T DO IT:
NO PAPER,
., NO PENCIL. |

.
i
% %

DRAW ME A BUTTON!!

(FEH HEH.)
L

.

PFFF... & u A BELLY BUTTON?
WHAT KIND OF BUTTON . A TV BUTTON?
DO YOU WANT? 8 . N BUTTON UP YOUR
. - S ' OVERCOAT?
A PIMPLE?
BELLY UP TO THE BAR?
A DOORKNOB?
BENJAMIN BUTTON?
A PANIC BUTTON?
" LET'S BUTTON IT AND
e LEAVE?

BECAUSE ONE MUST
KNOW, FOR HEAVEN'S

. DRAW ME A BUTTON!!!




’ . THAT... IS A BUTTON..?
AND PRESTO, A BUTTON. =

_..f""“

4 RIGHT, THAT'S IT,
YOUR BUTTON i I'M FED UP.

IS UGLY, I I'M OUTTA HERE.

I DON'T WANT IT.

THIS IS ANNOYING.
IT TANKED WITH THE
SHEEP...

l NEXT TIME, I'LL TRY

. WITH A FUTON.

NOw IT'!

THE SAME
WITH THE

AND 'DRAW ME A FUTON,'
NOW THAT HAS A NICE

RING TO IT...

ESPECIALLY IF I RUN
INTO A JAPANESE GUY.,




AAAH! YESSSS!
THE TIME POLICE!,

THYME
POLICE?

Mgl
THE TIME POLICE

HAT BEING SAID " TIME, FROM THE LATIN 'TEMPUS'
; ! OR THE GREEK 'TEMNIEN',
1 DON'T SEE WHY REFERRING TO THE DIVISION OF
WE NEED WEATHER POLICE.., THE TEMPORAL FLUX.
TIME POLICE.
TEMPORAL.

SHALL
CONTINUE, OR
HAVE YOU HAD
ENOUGH?




STOP! YOU HAVE TO PULL OVER.
THERE'S A MAJOR TIME GLITCH
CAUSING A MESS, AND YOU HAVE
TO WAIT WHILE WE FIX IT.

ALRIGHT, I GET IT.
TIME AS IN TIME PASSING,
CHERRY BLOSSOM TIME,

ALL THAT STUFF.

A TIME GLITCH...

BUT WHAT DOES THAT
EVEN MEAN?

A TIME GLITCH? %
WHAT DO YOU MEAN, I

TURN AROUND, ™,
Y YOU'RE GONNA
| OVE THIS."

THEY RE
ALL ME!

BUT THEN,

A QUESTION
ARIGES: WHEN
THERE'S A LOT OF
ME, SHOULD 1

PLURALIZE
(L70 YES'? cam



IF WE DON'T WANT SPACE-TIME
TO COLLAPSE IN ON ITSELF,
WE ABSOLUTELY HAVE TO FIND
THAT CLOG!

IT'S
SUPER
MARIOLE,
THE BEST

THERE (S

FLOW ISSUE. IT's ALWAYS A
THERE'S A CLOG S % PLUMBING PROBLEM
OMEWHERE BLOCKING

THE TIME CONTINUUM,
BUT SINCE THE FLOW
DOESN'T STOP,
IT'S CREATING

L TEMPORAL MULTIPLES

AND WHERE DO YOU EXPECT
TO FIND...

'SPACE-TIME PLUMBERS'?

" BECAUSE BACK
ON EARTH,
PLUMBERS...

...THEY NEVER HAVE
THE TIME...




IS ALL WELL AND 600D THAT HE'S JUNPNG
EVERYWHERE, BUT WHEN 15 THE REPAIR HAPPENING?

THERE,
IT'S DONE.

AH C'EST PAS TROP TOT !

ALRIGHT, LET'S GO.
A -

HEH HEH,
ALL I HAD TO DO
WAS Agk...




ARE YOU DO
A Bl

G HERE WITH
YCLE?

AND WHA% THE HELL

CANT YOU SEE
WE'RE ON TV?

_ WHAT ARE WE GONNA
LOOK LIKE IF PEOPLE SEE YOU
SHOWING UP AT THE LS.S.
ON A BIKE?

BY THE LIGHT
OF THE MOON,
MY FRIEND

ARE YOU CRAZY?!
YOU CAN'T JUsT
SNEAK UP ON
PEOPLE LIKE THAT!

B cORRY, 1 DIDN'T

I COULDN'T HAVE KNOWN,
I'M JUST LOOKING FOR
THE SHUTTLE...

TO GO BACK TO EARTH...

TO CATCH
‘MY TRAIN




I THE SHUTTLE

S RIGHT BACK
THERE

BROT VERY FRIENDL
THAT COWBOY...
E -

WELL, AT LEAST
THE SIGNS ARE
CLEAR...

SHUTTLE
ENTRANCE

WELL, NOOQO...

THINK HE'S CLEVER, DON'T HE?
SHOWING UP TO THE SPECIAL
STATION ON A BIKE! THAT'S
JUST ASKING TO FUEL EVERY
CONSPIRACY THEORY IN THE

WHAT CAN 1 DO
FOR YOU?
I'D LIKE
TO GO BACK
TO EARTH...

TO CATCH |
B Y TRAIN..




IF YOU CAME UP WITH THE ELEVATOR,

AND FIRST OF ALL, - ' YOU MUST LEAVE WITH THE 'DE-VATOR'
HOW DID YOU GET HERE? IT WASN'T ME, IT WAS THE ELEVATOR... v v

Ttehal) \ IT'S THAT Way.

“BRAVO, YOU'VE GOT IT

WELL, SPACE CERTAINL
DOESN'T MAKE PEOPLE THAT GUY REMINDS ME

OF SOMEONE..




DO 1 KNOW You? P "‘
BUT OF COURSE YOU DO,

I ARRIVED IN YOUR ELEVATOR.
HE'S MY BROTHER.

. d

NO.

AND YOU CAUGHT, Ll
THE SPACE-BIKE
FOR ME!

YES, HE IS DESTINED FOR 1 G0 DOWN,
YOUR BROTHER? HE'S AT THE 'UP-VATOR!, GREATNESS; 1 GO DOWN,

0%

A iz g vield (L2 L THE FUTURE BELONGS TO
THE 'DOWN-VATOR'. THOSE WHO GO UP... i'f?\ol\fv%%

GOING DOWN...

THERE, THERE,
IT'S GOING TO BE
ALRIGHT...




AH! THERE'S MY 'DE-VATOR

I'LL FINALLY BE ABLE

TO HEAD DOWN TO &

EARTH

MEH,

" LHE'LL GET OVER IT.

. LWELL, THEN.,/

b -
. -
POOR GUY IS REALLY ’r i UM... GROUND FL!
DEPRESSED... k—\c;:__——-_
L S oa > —

oH?

ALRIGHT THEN...
GROUND FLOOR IT IS

=

THE WRONG ONE
.

/-fg"“"---.

AH! THERE WE 60O!"

1 FIGURED
AS MUCH!




f
m\’l -
_ HERE WE ARE...
L

PHEW! WHAT
A CROWD

LET'S SEE...

IT WAS BETTER
IN SPACE...

I LOST MY NEWSPAPER-
IN ALL THAT MESS, g4
THOUGH..

ALL THINGS CONSIDERED,
MAYBE 1 WON'T TAKE
THE ESCALATOR AFTER ALL...

MORAL OF THE STORY:
WHEN YOU TAKE AN ESCALATOR,
DON'T MAKE ANY WRONG STOPOVERS..




